Diaghilev's dreams of a potential unity between Russia's and Finland's national schools were initially feasible due to the political climate that prevailed in Finland until the Russification period.
The territory of Finland was transferred from Swedish to Russian control in 1809, following a military conflict incited by the King of Sweden's refusal to uphold the 1807 Treaty of Tilsit. 4 Tsar Alexander I (1777-1825) established a precedent of Finnish autonomy unrivaled by any other population within the Russian Empire, which endured the majority of the nineteenth century. Art, 1870 Art, -1920 Art, (2008 ; Stephan Koja's Nordic Dawn : Modernism's Awakening in Finland 1890 -1920 (2005 ; and David Jackson's Nordic Art : The Modern Breakthrough 1860 -1920 . 4 D. G. Kirby, ed., Finland and Russia 1808-1920: From Autonomy to Independence (Plymouth: The Bowering Press LTD., 1975) 11. 5 Olson, "Between East and West," 50. Kirby, Finland and Russia 1808-1920, 14-15. 7 Kirby, Finland and Russia 1808-1920 Stasov (1824 Stasov ( -1906 . Stasov believed that the nationalist content of art was more important than style 56 Timo Huusko, Riitta Ojanpera, Soili Sinisalo, "Tracing the Sources," in Nordic Dawn: Modernism's Awakening in Finland 1890 -1920 , ed. Stephan Koja, (London: Prestel, 2005 : 50. 57 Lukkarinen, "Finland at the Turn of the Nineteenth and Twentieth Centuries," 12. 58 Lukkarinen, "Finland at the Turn of the Nineteenth and Twentieth Centuries," 15. Petersburg's artistic culture due to the prevailing view of art's critical role in national identity and mounting political pressure.
The Finnish rejection of any notion of belonging to the Russian Empire became particularly evident at the Exposition Universelle of 1900. The Finnish Pavilion proclaimed Finland's potential to positively impact European artistic culture, once again eliciting the attention of foreign intellectuals similar to those who had participated in the "Pro-Finlandia" petition the previous year. 67 Edelfelt was on the exhibition's international jury, and secured Finland its own section despite the fact that Though the Finnish Pavilion had been imbued with meaning by the political resistance to imperial oppression, its contents stress the lost impact of Diaghilev's ambitions two years prior.
Gallen-Kallela painted fourteen dome frescoes of scenes from the Kalevala, which arrived a month late due to Russian intervention, though the precise nature of this obstruction remains unclear. 73 Lukkarinen, "Finland at the Turn of the Nineteenth and Twentieth Centuries," 16. 74 Kirby, Finland and Russia 1808-1920: From Autonomy to Independence, 115. 
